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JIro lllanbHanb. @opMyBaHHs IHIIOMOBHOI NPO(eciiHOl KOMIIETEHTHOCTI
Mai0yTHIX ¢axiBUiB My3MYHOI0 MUCTENTBA B YMOBAaX iHTEPHALIOHATi30BAHOIO
KkoHTeKkcTy BUIIOI ocBiTH XXI crogitTsa. KBamidikariifHa HaykoBa Ipalis Ha IIpaBax
PYKOTIHCY.

Jluceprariist Ha 3100yTTS HAyKOBOTO CTyIEHs IOKTopa (iocodii B ramy3i 3HaHb
01 Ocsira / Ilemarorika 3a crnemianbHicTIO 011 OcBiTHI mexaroriuni Hayku. — J13
«JIyrancekuil HarfioHasIbHMM yHIBepcuTeT iMeHl Tapaca llleBuenkay, [lonrasa, 2025.

VY nuceprauii NnpencTaBiIeHO TEOPETHUUHE y3arajlbHEHHS W HOBE BHUPILICHHS
aKTyaJibHOT mpoOseMu (OpMyBaHHS I1HIIOMOBHOI MPOPECIiHOI KOMIETEHTHOCTI
MaiOyTHIX (paxiBLIB MY3HMYHOIO MHUCTENTBA B YMOBaX I1HTEPHAI[IOHAII30BAHOTO
KOHTEKCTy BHIIOI oOcBITH XXI cromitra. JlOCHIKEHHS MOEIHYE TEOPETUYHE
OOIPYHTYBaHHS Ta MPAKTHYHE BIPOBAIHKEHHS MEJarOT1YHUX YMOB ()OPMYBaHHS I[LOTO
(EeHOMEHY 3 EKCIEePUMCHTAIBPHUM ITIJITBEP/DKEHHIM iX edeKTUBHOCTI. B ocHOBI
JICKUTh PO3YMIHHS TOTO, IO Cy4acHHM mpodeciiHuil My3U4HHI TpOCTip MOTpedye
AKICHOT MIATOTOBKM  (PaxiBI[IB 4Yepe3 TpuU KIOYOBI (akTopu: KyJIbTYpHY
PI3HOMaHITHICTD, SIKa BUMAarae po3yMiHHS PI3HUX Tpaauilii Ta eheKTUBHOI poOOTH B
MYJIBTHKYIBTYPHOMY CEpPEIOBHINI; MHUCTELBKY CTpaTh(]ikalilo CycHilbCTBa, IO
dbopmye 3anuT Ha TPOQECiOHANB, 3MaTHUX 3aJI0BOJIBHATH PI3HOMAHITHI €CTETHYHI
notpedu; TiobanbHI BUKIWKHM 1HTEpHAIlIOHAJI3aIlll, SIKI TOTPeOyIOTh TOTOBHOCTI JI0
MDKHApOAHOI CHiBMpalll ¥ aganTalii 10 3MiH y IOOAJTbHOMY OCBITHROMY MPOCTOPI.
Pe3ynbraté mpOBEAEHOrO TEOPETUYHOTO Il EKCHEPHUMEHTAIbHOIO JOCIHIIKESHHS
MPOJICMOHCTPYBaIU OO'€KTUBHICTh BUXIAHUX IOJOXKEHb 1 3aCBIAYMIIA BUPIIICHHS
MOCTABJICHUX Y AUCEPTaliiHINi poOOTI 3aB/IaHb.

HaykoBa HOBU3HA JOCIIIPKEHHS TIOJIATAE B CHCTEMHOMY aHai31, TCOPETUIHOMY
OOTpyHTYBaHHI Ta €KCIIEpUMEHTAJIbHIM mepeBipll €(EeKTUBHOCTI (HOpMyBaHHS
IHIIOMOBHOI ~ Tpo(eciiHOT KOMIIETEHTHOCTI ManOyTHIX (axiBI[IB MY3HUYHOTO
MUCTEIITBa B YMOBaX 1HTEPHAIIOHAII30BAHOTO OCBITHROTO TIPOCTOPY YHIBEPCUTETY, a
came: ynepuie PpoO3poOJEHO, HAYKOBO OOIPYHTOBAHO M  EKCHEPUMEHTAIBHO

HiATBEPPKEHO e(EeKTUBHICTh NENaroriyHux yMoB (OPMYBAHHS —1HIIOMOBHOI



npodeciitHOT KOMIIETEHTHOCTI MalOyTHIX (axiBI[iB My3MYHOTO MHUCTEIITBA B YMOBaxX
IHTEpHAI[IOHAJII30BAaHOTO KOHTEKCTY BHIOT 0CBITH XXI CTOMTTS; yOOCKOHANEHO 3MICT,
dopmu, Merogum Ta  TexHoJorii (QOpMyBaHHA IHIIOMOBHOI  mpodeciitHol
KOMIIETEHTHOCTI ~MaiOyTHIX  (axiBIlIB MY3HMYHOTO MHCTENTBA B  yMOBax
IHTEpHAI[IOHANII30BAHOTO KOHTEKCTY BHINOI ocBith XXI CTOmTTSA; noodansuiozco
po36umKy HaOynu TIOJOKEHHsS TPO TEOPETHUYH1 3acaau MpodeciiiHOl MiArOTOBKH
MaOyTHIX (axiBIlIB MY3WYHOTO MHCTEITBa Ta (OPMYBaHHS iXHBOI 1HITOMOBHOI
npodeciiHol KOMIETEHTHOCTI; TpPaKTyBaHHsS 0a30BUX MOHATH JOCIHIIKEHHS;
BU3HAUEHHSA KPUTEPIiB, TMMOKAa3HUKIB Ta PIBHIB CPOPMOBAHOCTI IHIIOMOBHOI
npodeciiiHOT KOMIIETEHTHOCTI MalOyTHIX (axiBUiB My3UYHOTO MHUCTELTBA B YMOBaXx
1HTEPHAILIOHAJII30BAHOTO KOHTEKCTY BUIIOT OCBITH XXI CTOMITTS.

[TpakTruHe 3HaYEHHS OTPUMAHUX PE3YNIBTATIB MOJIATAE Y BAOCKOHAJIEHH] 3MICTY
npodeciiiHol MIATOTOBKM MalOyTHIX (axiBI[IB My3UMYHOTO MHCTEITBA, 30KpeMa y
po3po0Ill HABYATBLHO-METOAUYHOTO 3a0e3redeHHst Nl (opMyBaHHS I1HIIOMOBHO1
npodeciiHOl KOMIETEHTHOCTI, 0 BKJIOYae: 1) 1HTEpaKTHBHI marepiaiu (KeWcoBl
3aBJaHHS Ta IOTUYHI 10 HUX BIIPaBH) JJIs MPOBEICHHS MAPTUCUITATUBHUX HaBUAJIHbHUX
MPAKTUKYMiB 1HO3EMHOIO MOBOIO 3 METOI) MOJCNIOBAaHHS pealbHUX MpodeciitHuX
CUTyallld, 3 SKHMH CTHUKAalOThbCAd (axiBIli My3WYHOTO MHCTEITBA B YMOBax
MDKKYJIBTYPHOI B3a€MOJii; 2) CrHeriaigi3oBaHui IIocapiii My3WYHHMX TEPMIHIB IS
3a0e3neueHHs npogeciiftHoi KOMYHIKAIlll B IHTEpHAI[IOHATI30BAHOMY CEpeloBHIITl; 3)
KOMIUJICKC ~ HaBYAJbHO-METOJMYHHUX  3aBIaHb [  PO3BUTKY  IHIIOMOBHHUX
KOMYHIKaTUBHUX HaBUYOK y Tpo¢eciiiHOMY KOHTEKCTi, 3MICT SIKOTO Iependayas:
CTPYKTypOBaHE TPEICTaBIE€HHA MpoQeciiiHO OpleHTOBaHOI 1H(opMalli A
KOMITJICKCHOTO aHaji3y, CHHTE3y U KPUTUYHOTO OCMHCIICHHS [aHUX, a TaKOX IX
IPAaKTHUYHE 3aCTOCYBAaHHS 3 YpaxyBaHHSM CyYaCHHUX TEHACHLIA PO3BUTKY MY3WYHOI
NeJAaroriki Ta BHUKOHAaBCHKOI'O MUCTEITBA B MDKHAPOJHOMY KOHTEKCTI; 4)
IHTETPOBAHUM  HABYAJIBHO-MPAKTUYHUN  TPEHIHT  «[HWOMOBHA  KOMYHIKAyis 8
npogecitiniti dianbHOCMi My3UuKaHmay 3 €IeMEHTaMH 1HTEPKYJIbTYPHOTO Jialory Ta
KEWC-OpIEHTOBAaHUM MIJXOAOM JI0 MOJIETIOBAHHS ABTEHTUYHUX MpodeciitHuX

CHUTYyalliif; 5) poOoTy 3 aHIJIOMOBHUMHU 1HTEp(eiicaMul CTIeliali30BaHOTO MPOrPaMHOTO



3a0e3MeueHHs, 110 JT03BOJISIE OJTHOYACHO PO3BHUBATU 1HIIOMOBHY KOMIIETEHTHICTh Ta
npodeciiiHi BMIHHA: CTBOPEHHS Ta peaaryBaHHs LU(poBuX mnaptutyp (Sibelius,
Finale); 3ammuc Tta 00poOKy aymiomarepianiB 3a moromororwo DAW (Digital Audio
Workstation) 13 aHrmmoMoBHMM 1HTep(deiicoMm; pobOoty 3 MIDI-TexHomorisIMu Ta
BIpTYaJIbHUMH 1HCTPYMEHTAMM; OTpAIfOBaHHS MpodeciiiHol TepMmiHomorii y cdepi
1udpoBoro aymio Ta MY3WYHOTO IIporpaMHOro 3abesredeHHs; 6) poOoTy 3
aHTTIOMOBHHMMH HAaBYAJILHUMU PECYpCaMU Ta TyTOpiajdamMH 3 My3UYHOTO IIPOTrPaMHOTO
3a0€e3MeUeHHs; eIEeKTPOHHUMU O010110TeKaMH, KaTrajloramu, HU(QPOBUMH apXiBaMu 3
My3UYHUM MarepiajoM; 7) BUKOpPHUCTaHHS cepBiciB Youtube, Google. PeanizoBaHo
CUCTEMY KPUTEPIiB 1 TOKA3HUKIB I1arHOCTUKU PiBHSI IHIIIOMOBHOI KOMIIETEHTHOCTI JJIsI
3a0€e3MeUeHHsT MOHITOPUHIY SKOCTI MPOQECIHHOI MIArOTOBKM ManOyTHIX (axiBLiB
MY3UYHOTO MHCTEITBA B YMOBax I1HTEPHAI[IOHAII30BAHOTO OCBITHHOTO MPOCTOPY
yHIBEpCUTETY. Y Mexkax OCBITHbO-IIpodeciiiHoi nporpamu «My3udyHE MHCTELTBO»
JIPYTOro piBHS BUIIOI OCBITH 3a crierianbHicTio 025 My3udyHe MUCTEIITBO Taly31 3HaHb
02 Kynbrypa 1 MUCTEUTBO PO3p00JICHO i yIPOBAIKEHO B OCBITHIM MpoIiec BUOIPKOBUIA
OCBITHI KOMIOHEHT «[HWOMOBHA KOMYHIKAYisi 68 Npo@ecitiniil  OiIbHOCHI
Manubymubo20 axieys My3uuHO20 MUcCmeymeay, SIKUA Mae eKCIepUMEHTaJIbHUN
xapakrep. 3100yBadiB OCBITH crieniaibHOCTI 025 My3uuHe MUCTEITBO rajgy3l 3HaHb
02 KynbTypa 1 MHUCTENTBO TakoX Oyjl0 3aJIy4eHO O PI3HOMaHITHOI He(hOpMalbHOI
JUSITEHOCTI, 30KpeMa JI0 y4acTi B MIKHAPOIHUX KOH(PEPEHIIisIX, KPYIIIUX CTOJIaX TOIIIO.

VY nepuioMy po3aisii OCHIHPKEHHS] BU3HAUEHO TEOPETHYHI 3acaau popMyBaHHS
IHIIIOMOBHOI ~ TIPO(PeCciiHOT KOMMETEHTHOCTI MalOyTHIX (axiBI[iB MYy3WYHOTO
MHUCTEITBA B YMOBax 1HTEPHAI[IOHAJII30BaHOTO KOHTEKCTY BUIIOT OCBITH X XI CTOMITTS,
30KpeMa MPOaHaNI30BaHO HAasiBHI TIYMAu€HHs TMOHATh «IHTEpHAI[lOHATI3aAIs,
«IHIIIOMOBHA  KOMIIETEHTHICThY», «IHIIOMOBHa TpodeciiiHa KOMIETEHTHICTHY,
«IHIIIOMOBHa TpodeciiiHa KOMMETEHTHICTh (haxiBIs MY3MYHOTO MHCTEITBAa» B
Cy4aCHOMY HAayKOBOMY JHMCKYpPCI Ta Ha I[iif OCHOB1 C(hOPMYITHOBAHO BJIACHE PO3YMIHHS
KJIIOYOBOTO TOHATTS JucepTauiiHoi podotu. OOrpyHTOBAaHO MENaroriuHi yMOBH
dbopMyBaHHS JOCIIDKYBAHOTO (pEHOMEHY, SIKI CHPHUSIM HOro e(PeKTUBHOMY

dbopMyBaHHIO B yMOBaxX IHTEPHAIIIOHATI30BAHOTO KOHTEKCTY BHIIOi OCBITH.



3anponoHOBaHO CTPYKTYpPY I1HIIOMOBHOI MpodeciiiHOi KOMIETEHTHOCTI MallOyTHIX
daxiBIiB ~ MY3WYHOTO  MHCTEITBA, TNPEICTABICHY  dYepe3  B3aEMO3B'S30K
KOMYHIKaTUBHOTO, TPO(eCiifHO-IHTETpaTUBHOTO Ta MIXKKY/IBTYpHOTO KOMIOHEHTIB. Ha
OCHOBI IIl€i CTPYKTYpH pO3pPOOJICHO KOMIUIEKCHUI KpuTepiadbHUN amapar
OIIHIOBAHHS, IO BKIIOYAE BICIM B3aEMOIIOB'S3aHUX KPUTEPIiB: MomusayitiHul,
KOMYHIKAMUBHUL, — NPAKMUYHUL,  KOSHIMUBHUL,  OISNbHICHUL,  0COOUCMICHUII,
coyiokynomypruii ma pegnexcusnuti. 111 xputepii 3a0e3neuyoTh BCEOIUHY OIIHKY
piBHS C(hOPMOBAHOCTI AOCIIKYBAHOTO (peHOMEHY. Tako BUOKPEMIIEHO YOTHPH PIBHI
c(hOPMOBAHOCTI 1HIIOMOBHOI MpO(eCciiiHOI KOMIETEeHTHOCTI MaiOyTHIX ¢axiBIliB
My3UYHOTO MHCTENTBA: 6ucokuu (IIMOOKE PO3YMIHHSA TEPMIHOJIOTI, BUIbHA
KOMYHIiKallis); oocmamuii (CTIMKI MOBHI HaBUYKHM, €(QEKTMBHA MiKHapOIHA
B3a€EMOJIis); cepeonii (0a30B1 KOMIIETEHIi [JIi THUIOBUX CHUTYaIllll); HU3bKULL
(bparmenTapHi 3HaHHS, OOMEXKEHA KOMYHIKaIlis).

Ha ocHoOBI aHai3y MCUXO0JIOrO-TeIaroriyHol, METOAMYHOI Ta CHIIUKIIONECIUYHO1
JITEpaTypd BU3HAYEHO KIIOUOBlI TEOPETHYHI 3acaau (OpMyBaHHS 1HILIOMOBHOL
npodeciiiHOT KOMIIETEHTHOCTI MalOyTHIX (axiBIiB My3UYHOTO MHCTELTBA B YMOBaX
IHTEpPHAI[IOHAII30BAaHOTO KOHTEKCTY BHINOI OCBITH XXI cTOMTTA. YCTaHOBJIEHO, 110
IHIIOMOBHA MpodeciiiHa KOMIIETEHTHICTh B CHUCTEMI MNPOQECIMHOI MiATOTOBKU
MaiOyTHIX (haxiBIiB My3UYHOTO MHUCTEIITBA PO3MIISIIAETHCA SIK IHTETPOBaHA 37aTHICTh
10 e(EeKTUBHOI IHIIOMOBHOI KOMYHIKaiii y mpodeciiHOMYy CepeloBHIIl, IO
3a0e3neuye yCHilllHy IHTETpallito B M>KHAPOJHUN MY3UUHUIA POCTIP Ta € HEOOX1THOIO
JUIsL  peamizariii mpodeciiiHoi JisIpHOCTI B moOarnmizoBaHomy cBiTi. [lepeBarm
BOJIO/IIHHS 1HIIOMOBHOIO NPO(ECIHHOI0 KOMIETEHTHICTIO MOJSTalOTh Y PO3MIMPEHHI
JOCTYIy JI0 CBITOBMX MY3WYHHUX PECYpCiB, MOXIIMBOCTI y4acTi B MIKHApPOJHUX
MUCTEIBKUX MPOEKTAX Ta 3JAaTHOCTI MPALIOBaTU B MYJIBTHUKYIBTYPHOMY MY3UYHOMY
CEpEellOBUILI 3 MPEACTABHUKAMM PI3HUX KpaiH Ta KyJAbTYpPHUX Tpaauliid. DopMyBaHHs
IHOIOMOBHOi ~ Tpo¢eciiiHOT ~ KOMIETEHTHOCTI  mepeadadae  BUKOPHCTAHHSA
CHelia/lI30BaHUX HAaBYAIbHO-METOAMYHUX MaTepialliB, IHTEPAKTUBHUX TEXHOJIOTIMH,

aBTEHTUYHUX TPOEeCiiHUX CHUTyalllil Ta MIXKKYJIBTYpPHOTO JIaJioTy, IO CIPUSIIOTH



PO3BUTKY KOMYHIKATUBHUX HABHUYOK, MPOQEeCiiiHOT 1IIEHTUIHOCTI Ta MIKKYJIBTYPHOI
YyTJIMBOCTI MaltOyTHIX (haxiBI[iB My3UYHOTO MUCTEIITBA.

3 ypaxyBaHHSIM KOHIIENITyaJIbHUX TOJOXEHb CHCTEMHOTO, KOMIIETCHTHICHOTO,
JISTTBHICHOTO, OCOOMCTICHO 30pIEHTOBAHOTO, MIKKYJIBTYPHOTO, KOMYHIKQaTHBHOTO
HiAXOAIB; Teopil 1 MPAaKTUKU MDKHAPOAHOI OCBITHBOI 1HTETpallii Ta MDKKYJIBTYPHOI
KOMYHIKaIlii HaMud OyJlO 3alpONOHOBAHO AaBTOPCHKE TPAKTYBAHHS TOHSTTS
«IHIIOMOBHa TIpodeciiiHa KOMIETEHTHICTh (axiBId MY3WYHOTO MHUCTEITBA» SK
iHme2pamusHy 0cobucmicHo-npogheciiiny xapaxmepucmuxy gaxieys, ujo 8iooopasicac
1020 30amHICMb eh)eKMUBHO KOMYHIKY8AmMuU [HO3EMHOI MOBOIO 8 MINCKYIIbIMYPHOMY
MY3UYHO-0CBIMHbOMY HNPOCMOPI, NOEOHVIOUU JIIHSBICMUYHI 3HAHHA, NPOpeciliHo-
KOMYHIKAMUGHI ~ 8MIHHA,  COYIOKYIbMYPHY OOI3HAHICMb ma 20MOGHICMb 00
npoghecitino2o camopo38UmKy 8 MidCHaApOOHOMY KoHmekcmi. BogHouac BUOKpEMIIEHO
KIIFOYOB1 TpoOsieMH (OpMYBaHHS III€] KOMIIETEHTHOCTI: OOMEXEHICTh YacOBOIO
pecypcy Ta HHM3BbKHM PIBEHb akaJeMidyHOI MOOUIBHOCTI; HEIOCTATHS 1HTErpalris
MY3UYHO-TEOPETUYHUX, TEAAroriyHUX 1 JIHTBICTUYHUX 3HAHb Y HaBUYAJILHOMY
npoiieci; HeeeKTUBHE 3aCTOCYBaHHS I1HHOBAIIMHUX TEXHOJIOTIM Yy BUKJIAJaHHI
1HO3€MHOI MOBU MPOQECIMHOTO CIpsIMyBaHHs (3MilllaHe HAaBYaHHS, ITUGPOBI OCBITHI
pecypcH, BIpTyalibHI HaBYaJIbHI CEPEOBHUIIA).

VY npyromy po3aun gucepTaiiiHoi poOOTH OOIPYHTOBAHO IEIAaroriuHi yMOBH
dbopMyBaHHS 1HIIOMOBHOI TIpO(eciiiHOT KOMIIETEHTHOCTI MaOyTHIX (QaxiBIliB
MY3UYHOTO MHUCTELTBA B YMOBaX 1HTEPHAI[IOHAJII30BAHOIO KOHTEKCTY BHUILOI OCBITH
XXI cromiTTsl, Takl SIK: CTBOPEHHS 1HTEPHAIIOHATI30BAHOTO OCBITHBOTO MPOCTOPY B
3aKJaji BUILOI OCBITH 3 METOI €(PEeKTHUBHOTO 31MCHEHHS 1HIIOMOBHOI I1JTOTOBKH
MaOyTHIX  (paxiBIIB MY3MYHOTO  MHCTENTBa; 3abe3rnedyeHHs MpodeciitHol
CIIPSIMOBAHOCTI 1HITOMOBHOI MATOTOBKM MailOyTHIX (haxXiBI[iB My3WYHOTO MUCTEIITBA
HUISXOM 1HTErpauii My3u4yHO-TE€OPETUYHUX, MEJAroriYHUX Ta JIHTBICTUYHUX 3HAHD;
BUKOPHCTAHHS 1HHOBAIIMHUX TEXHOJIOT1M HAaBYaHHS 1HO3EMHOI MOBU MpO(heCiitHOTOo
CHpsAMYBaHHS (3MillIaHe HaBYaHHS, [U(PPOBI OCBITHI pecypcH, BipTyalbHI HaBYaJIbHI
cepenoBuIa) s GopMyBaHHS IHIIOMOBHOI TPOQECIHOT KOMIIETEHTHOCTI MaiOyTHIX

¢axiBIiB MY3MYHOTO MHUCTENTBA; 3alPOBA/HPKEHHS BUOIPKOBOTO  OCBITHHOTO



KOMIIOHEHTY «IHITOMOBHA KOMYyHIKaiisi B MpodeciiHii AiSIbHOCTI MalOyTHBOTO
¢daxiBIsl My3WYHOTO MHCTELTBa», CHPSIMOBAHOTO HA PO3BUTOK yMIHb 1 HAaBHUYOK
npoeciifHOr0  CHJIKyBaHHS 1HO3EMHOIO MOBOIO B  IHTEpHAIlOHAII30BaHOMY
OCBITHBOMY Ta/ab0 MHUCTEIbKOMY KOHTEKCTi. [liATBepmkeHO, IO OKpEeCJeHI
NEaroriydi  yMOBH TIPYHTYIOThCSI Ha TPUHIMUIAX CHCTEMHOCTI, MpodeciitHol
CIPSIMOBAHOCTI, MIKIUCITUIIIHAPHOCTI Ta CTYACHTOIICHTPHU3MY, IO 3a0e3mnedye ix
BIIMOBIHICTh CYYaCHUM BHMOTaM ITJITOTOBKHM KOHKYPEHTOCIPOMOXKHUX (DaxiBIIiB
MYy3UYHOTO MHUCTELTBA B YMOBaX 1HTEpHAI1OHAJI3a1lil BULIO1 OCBITH.

VY apyromy posniii poOOTH BHCBITIICHO TaKOX Iepedir eKCIepuMEeHTaIbHOT
NepeBIpKA  €(PEKTUBHOCTI OOIPYHTOBAHMX TMEAAroriyHUX yMOB (OPMYBaHHA
IHIIOMOBHO1 ~ IpOo(eCciiiHOI  KOMIETEHTHOCTI MailOyTHIX (axiBIIB MY3UYHOIO
MUCTEIITBA B yMOBaX 1HTEPHAI[IOHAII30BAHOTO KOHTEKCTY BHIOT OCBITH XXI CTOMITTS.
Jiis boro Oyio mpoBEACHO MEAaroriYHui eKCIIEPUMEHT, KU CKJIaaBCsl 3 YOTUPHOX
€TamiB: MiJrOTOBYOTO (BU3HAUYEHO METY, 3aBJaHHSA, METOJUKY EKCIEePUMEHTAIbHO-
JOCTITHOT PpOOOTH), KOHCTATyBaJbHOIO (BHU3HAUEHO OCHOBHI MIAXOAM Ta JIOTIKY
NEeAaroriyHuX BHUMIpPIOBaHb, 3A1MCHEHO BUXIJHUM aHaji3 piBHSA C(HOPMOBAHOCTI
IHIIOMOBHOI  TIPO(PeCciiHOT KOMMETEHTHOCTI MalOyTHIX (axiBI[iB MYy3WYHOTO
MUCTEITBA), (OPMYBAUIHHOTO (IMPOAHAII30BaHO OCOOIMBOCTI (DOPMYBAHHSI OCHOBHUX
KOMITOHEHTIB 1HIIIOMOBHOI MpodeciiiHOi KOMIMETEHTHOCTI MaiOyTHIX (axiBIIiB
MY3UYHOTO MHCTELTBA B KOHTEKCTI BIIPOBA/UKCHHS [MEAAaroriyHUX YMOB) Ta
KOHTPOJIBHOTO (3[1MCHEHO 3ICTABJICHHS PE3yNlbTaTiB CPOPMOBAHOCTI IHIIOMOBHOI
npogeciiiHOT KOMIETEeHTHOCTI MalOyTHIX (paxiBIiB My3WYHOIO MHCTELITBA B YMOBax
IHTEPHAIIOHAJII30BAHOTO KOHTEKCTY BUILIOT OCBITH).

JIis  BUBYEHHS [JIOCHTIDKYBAaHOTO TIENAarori4HOTO SIBUIA HA  IOYaTKY
EKCIIePUMEHTAIBLHOT pOOOTH BU3HAYEHO TaKl KPUTEPIT:

1) momueayitinuti — BU3Ha4a€ piBeHb MOTHBAIlI] 10 TPOQECIiTHOTO PO3BUTKY B
MDKXHAPOJHOMY MHCTELBKOMY MPOCTOPl Ta YCBIAOMJIEHHS BaXJIMBOCTI 1HIIOMOBHOT

KOMITETEHTHOCTI JU1 MPO(eCiitHOrO 3pOCTaHHS;



2) KOMYHIKGmMUGHUI — XapaKTepU3y€e 3IaTHICTh 10 €(EeKTUBHOI BepOabHOI Ta
HeBepOaabHOI B3a€MOJIT B 1HIIOMOBHOMY MY3HYHOMY CEpPEAOBHIII, BOJIOIIHHS
npoeciiiHOI0 TEPMIHOJIOTI€I0, HABUYKHU BEACHHA Mpo(deciiiHoro aiaiory;

3) npaxmuunuii — BinoOpakae piBEHb BOJIOIIHHS MPAKTHYHUMHU HaBUYKAMHU
BUKOPUCTAHHS 1HO3EMHOT MOBH B PI3HOMaHITHUX NMPOQECIiiHUX CUTYallisIX, 31aTHICTb
3aCTOCOBYBATM MOBHI 3HAHHS MpU POOOTI 3 HOTHUMH MarepiajaMu, My3UYHHUMU
nporpamamu;

4) KoeHimueHull — BU3HAYAE c(hopMOBaHICTh CUCTEMH 1HIIIOMOBHHUX
npo¢eciiHUX 3HaHb y Tajly31 My3UYHOTO MUCTELTBA, PO3YMIHHS TEOPETUUHUX OCHOB
MY3UYHOI TIENarorikvi, METOIWKH BHKJIAJaHHS Ta BUKOHABCHKOI MailCTEPHOCTI B
MI>)KHApOJHOMY KOHTEKCTI;

5) disnbHicHuli — XapakTepu3ye  CTYMiHb  aKTUBHOCTI B MDKHApPOJIHUX
MUCTEUBKUX 3aX0/ax, 3[aTHICTb JO OpraHi3amii Ta MPOBEICHHS MIKHAPOIHHUX
MY3UYHUX MPOEKTIB;

6) ocooucmicnuii — BigoOpaxae pPO3BUTOK MPOQPECIHHO BAXKIUBUX SKOCTEH Yy
MIDKHAPOJHOMY KOHTEKCTI, BKJIIOYAIOYM KpPEATUBHICTb, aJIallTUBHICTb, €MIIATIIO,
TOJIEPAHTHICTh JO KYIBTYPHHX BIAMIHHOCTEH Ta 3JIaTHICTh 10 MIXKKYJIBTYPHOL
B3a€EMOJIII;

7) coyiokynbmypHuti — BU3Ha4a€  piB€Hb PO3YMIHHS  CBITOBOI ~ MY3WYHOL
KyJbTYpH, 37JaTHICTh IHTEPIPETYBATH MY3UUHI TBOPU B KOHTEKCTI PI3HUX KYJIbTYPHHX
napajiurm;

8) pedhnexcusnuil — XxapakTepusye 3AaTHICTh JI0 CHUCTEMAaTHYHOI CAMOOI[IHKH
BJIACHOTO PIBHS 1HHIOMOBHOI MPOQECIHHOI KOMIETEHTHOCTI, BUBHAYEHHSI HAIpPSIMIB
npodeciiHOro CaMOBIOCKOHAJIEHHS Ta pPO3POOKM I1HIUBIIYAIbHOI TPAEKTOPIi
podecitHOTO PO3BUTKY B MI>KHAPOAHOMY OCBITHROMY MTPOCTOPI.

OOGrpyHTOBaHO YOTHUPH PIBHI 1HIIOMOBHOiI TpodeciiiHOi KOMIETEHTHOCTI
MaiiOyTHIX (axiBI[IB MY3MYHOTO MHUCTEITBA B YMOBaX I1HTEpPHAIIOHAII30BAHOTO
KOHTEKCTY BHINOi OCBITH XXI CTOMTTA: 6ucokuii (meopuuii), O00CMAMHIl

(npooykmueHuii), cepeowiil (penpooykmuHuti) Ta Husbkuil (eremenmapruti). Ha



OCHOBI IIMX PIBHIB CIPOEKTOBAHO CHUCTEMY MOHITOPUHTY  JIOCIIIJIKYBaHOI
KOMITETEHTHOCTI.

Emnipuyno mnepeBipeHO €QEKTUBHICTh TMEAArOriYHUX yMOB (OpMyBaHHs
IHITOMOBHOT ~ TIPOeCciiiHOT KOMITIETEHTHOCTI MalOyTHIX (axiBI[IB MY3UYHOTO
mucrtenTBa. KoMITIEKCHUN aHami3 pe3ylbTaTiB EeKCIIEPUMEHTY TMiaTBepauB: 1)
BiACYTHICTh CTaTHCTUYHO JOCTOBIPHOI PO3O1KHOCTI CEPEIHIX 3HAYEHb MOKA3HMKIB
yCiX  KOMIIOHEHTIB  I1HIIIOMOBHOI  mpodeciiiHoi  KOMIETEHTHOCTI  3700yBadiB
KOHTPOJIBHOI TPYNH A0 €KCIEPUMEHTY Ta MICIs HbOTO, IO CBIAYUTH NPO BIAHOCHY
CTaOUIBHICTh TMOKA3HUKIB MpU TPaAJAMIINHINA oOprasizaiii OCBITHHOIO Mpolecy; 2)
HasiBHICTP CTaTMCTHUYHO JOCTOBIPHOI MEpEBard IMOKA3HUKIB EKCIEPUMEHTAIbHOI
TpyMH TICIs BIPOBAKEHHS TIEIarOTiYHUX YMOB TIOPIBHSHO 3 KOHTPOJIBHOIO TPYTIOI0
3a  BciMa JIOCHIP)KYBaHUMM  KpUTEpissMH  (MOTHBAI[IWHUM, KOMYHIKAaTUBHHM,
MPAKTUYHUM, KOTHITUBHUM, JISUIbHICHUM, OCOOHMCTICHHM, COI[IOKYJABTYPHUM Ta
pednexcuBauM); 3) Ilo3uTUBHY NMHAMIKY B €KCIIEPUMEHTAJbHIA TPYyIi: BUCOKHMA
piBeHb —27,56% (3pocTtanus Ha 14,07% MOpiBHSAHO 3 MOYaTKOBUM €TAIOM ), JOCTATHIN
— 42,41% (3poctanns Ha 17,32%), cepenuiii — 24,41% (3umwxkenHs Ha 14,6% 3a
paxyHOK Iepexoy 3100yBayiB Ha BUIIII PiBH1), HU3bKUM — 6,9% (3Hm>KeHHs Ha 15,5%),
0 MIATBEPAXKYE €(QEKTUBHICTh PO3POOJEHUX MenaroriyHux ymos; 4) Men
BUpPAXXEHY JUHAMIKY B KOHTPOJBHIN Tpymi: BUCOKUU piBeHb — 19,13% (3pocTanHs
mume Ha 5,24%), nocratHid — 36,13% (3pocranas Ha 9,38%), cepenniii — 33,25%
(3HmwxeHHs Ha 4,94%), Huzpkuit — 11,5% (3HmxeHHs Ha 9,68%), 110 MOSACHIOETHCS
3aCTOCYBaHHSM TPATUIIIHHUX METOJMK HaBYaHHS 0€3 BIIPOBAKEHHS 3aITPOITOHOBAHUX
neAaroriyHux ymoB; 5) CTaTUCTUYHY AOCTOBIPHICTh PE3yNbTaTiB, MIATBEPIKEHY 3a
nornoMororo kpurepito Ilipcona y2, po3paxyHkoBe 3HaueHHs sikoro (y2emm = 11,47)
nepeBuIye kpuruune (y2xkput = 7,81) npu piBHi 3Haaymocti 0,05, 1m0 CBITYUTH PO
HEBUIIAJIKOBUM XapaKTep MO3UTUBHUX 3MIH B €KCIIEPUMEHTANIbHIHN TPpyTIi.

Hucepraiiiina po0oTa He BHYEpIly€ BCIX MHUTaHb (OPMYBAHHS IHIIOMOBHOI
npogeciiiHol KOMIETEeHTHOCTI MaiOyTHIX (axiBI[iB MY3UYHOTO MHCTELTBA B
1HTEpHAaII0HAJII30BAHOMY OCBITHBOMY TIpocTOopi. ITomanbiioro BUBYEHHS MOTPEOYIOTh:

YAOCKOHAJIEHHS METOAMYHUX 1 COLIaJbHO-TICUXOJOTIYHUX YMOB 1HIIOMOBHOI



MIJTOTOBKH;  3apyOLKHUN  1OCBiA  (OpMyBaHHS  1HIIOMOBHOI  IpodeciiiHol
KOMITETEHTHOCTI MailOyTHIX (haxiBI[iB My3MYHOTO MHCTEILITBA; OCOOIUBOCTI PO3BUTKY
npodeciiiHoi KOMIIETEHTHOCTI MY3MKAaHTIB Yy KOHTEKCTI rioOami3amii TomIo.
[lepcieKTUBHMMM HampsiMaMu  JOCJIDKEHb BBa)KA€MO: KOMITApaTWBHUN aHaJI3
MDKHApPOJIHUX Ta YKPATHCHKHUX MPAKTUK 1HIIOMOBHOI MIATOTOBKY (haxXiBI[iB MY3HYHOTO
MHUCTEITBA; PO3POOKY IHHOBAILIMTHUX METOAUK (POPMYBaHHsI 1HIIIOMOBHOI ITpodeciitHol
KOMIIETEHTHOCTI 13 3aCTOCYBaHHSAM ITU(PPOBUX TEXHOJOTIN; TOCTIKEHHS CIIeMpIKU
(GopMyBaHHA 1HIIOMOBHOI MNPOQECIHHOI KOMIETEHTHOCTI MY3UKAHTIB PI3HHUX
creriani3arii.

Kniouosi cnoea: iHTEpHALIOHAI3A1lIs BUIIOI OCBITH, ITpodeciiiHa MAroToBKa,
IHIIOMOBHa Tnpo¢eciiiHa MiArOTOBKA, 1HIIOMOBHA MpodeciiiHa KOMIIETEHTHICTb,

MYy3WYHE MUCTEITBO, MKKYIBTYpHA KOMYHIKAIisl, I€aroriyHi yMOBH.
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ANNOTATION
Liu Shannan. Formation of Foreign Language Professional Competence of
Future Music Arts Specialists in the Context of Internationalized Higher
Education of the 21st Century — Qualification scientific work in manuscript.
The thesis submitted for obtaining the Doctor of Philosophy degree in the field
of knowledge 01 Education / Pedagogy, specialty 011 Educational Sciences. — Luhansk
Taras Shevchenko National University, Poltava, 2025.

The thesis presents a theoretical generalization and a new solution to the urgent
problem of forming foreign language professional competence of future music arts
specialists in the context of internationalized higher education of the 21st century. The
study combines theoretical substantiation and practical implementation of pedagogical
conditions for the development of this phenomenon with experimental confirmation of
their effectiveness. The research is based on the understanding that the modern
professional music environment requires high-quality training of specialists through
three key factors: cultural diversity, which necessitates understanding of various
traditions and effective work in multicultural contexts; artistic stratification of society,
which generates demand for professionals able to meet diverse aesthetic needs; and
global challenges of internationalization, which require readiness for international
cooperation and adaptation to changes in the global educational space. The results of
the theoretical and experimental study demonstrated the objectivity of the initial
provisions and confirmed the achievement of the tasks set in the dissertation.

The scientific novelty of the study lies in the systemic analysis, theoretical
substantiation, and experimental verification of the effectiveness of forming foreign
language professional competence of future music arts specialists in an
internationalized university educational space, namely: for the first time, pedagogical
conditions for the formation of foreign language professional competence of future
music arts specialists in the context of internationalized higher education of the 21st
century have been developed, theoretically substantiated, and their effectiveness has

been experimentally confirmed; the content, forms, methods, and technologies of



forming foreign language professional competence of future music arts specialists in
the context of internationalized higher education of the 21st century have been
improved; the provisions on the theoretical foundations of professional training of
future music arts specialists and the formation of their foreign language professional
competence have been further developed; the interpretation of the basic concepts of the
study has been expanded; and the criteria, indicators, and levels of formation of foreign
language professional competence of future music arts specialists in the context of
internationalized higher education of the 21st century have been determined.

The practical significance of the obtained results lies in the improvement of the
content of professional training of future music arts specialists, in particular in the
development of teaching and methodological support for the formation of foreign
language professional competence, which includes: (1) interactive materials (case-
based tasks and related exercises) for conducting participatory training workshops in a
foreign language aimed at modeling real professional situations encountered by music
arts specialists in conditions of intercultural interaction; (2) a specialized glossary of
music terms to ensure professional communication in an internationalized
environment; (3) a set of educational and methodological tasks for the development of
foreign language communicative skills in the professional context, the content of which
envisaged structured presentation of professionally oriented information for
comprehensive analysis, synthesis, and critical reflection of data, as well as their
practical application taking into account modern trends in music pedagogy and
performance art in the international context; (4) an integrated educational and practical
training module “Foreign Language Communication in the Professional Activity of a
Musician” with elements of intercultural dialogue and a case-oriented approach to
modeling authentic professional situations; (5) work with English-language interfaces
of specialized software, which allows simultaneous development of both foreign
language competence and professional skills: creating and editing digital scores
(Sibelius, Finale); recording and processing audio materials using DAW (Digital Audio
Workstation) with an English-language interface; working with MIDI technologies and

virtual instruments; processing professional terminology in the field of digital audio



and music software; (6) work with English-language learning resources and tutorials
on music software; electronic libraries, catalogs, and digital archives with music
material; (7) the use of services such as YouTube and Google. A system of criteria and
indicators for diagnosing the level of foreign language competence was implemented
to ensure monitoring of the quality of professional training of future music arts
specialists in the internationalized educational space of the university.

Within the framework of the educational and professional program “Music Art”
(second level of higher education, specialty 025 Music Art, field of knowledge 02
Culture and Art), a selective educational component “Foreign Language
Communication in the Professional Activity of a Future Music Arts Specialist” was
developed and implemented in the educational process, which has an experimental
character. Students of specialty 025 Music Art, field of knowledge 02 Culture and Art,
were also involved in various forms of non-formal activity, in particular in participation
in international conferences, round tables, and similar events.

In the first chapter, the theoretical foundations of forming foreign language
professional competence of future music arts specialists in the context of
internationalized higher education of the 21st century are defined. In particular, the
existing interpretations of the concepts of “internationalization”, “foreign language
competence”, ‘‘foreign language professional competence”, and ‘‘foreign language
professional competence of a music arts specialists” in modern scientific discourse are
analyzed. On this basis, the author formulates her own understanding of the key
concept of the dissertation.

The pedagogical conditions for the formation of the studied phenomenon are
substantiated, which contributed to its effective development in the context of
internationalized higher education. A structure of foreign language professional
competence of future music arts specialists is proposed, presented through the
interrelation of three components: communicative, professionally integrative, and
intercultural. Based on this structure, a comprehensive set of evaluation criteria has
been developed, which includes eight interrelated criteria: motivational,

communicative, practical, cognitive, activity-related, personal, socio-cultural, and



reflective. These criteria provide a comprehensive assessment of the level of
competence formation. Furthermore, four levels of formation of foreign language
professional competence of future music arts specialists are identified: high (deep
understanding of terminology, fluent communication); sufficient (stable language
skills, effective international interaction); medium (basic competences for typical
situations); low (fragmentary knowledge, limited communication).

Based on the analysis of psychological-pedagogical, methodological, and
encyclopedic literature, the key theoretical foundations of forming foreign language
professional competence of future music arts specialists in the context of
internationalized higher education of the 21st century have been identified. It has been
established that foreign language professional competence within the system of
professional training of future music arts specialists is considered as an integrated
ability for effective foreign language communication in a professional environment,
which ensures successful integration into the international music space and is necessary
for the implementation of professional activity in the globalized world.

The advantages of possessing foreign language professional competence include
broader access to world music resources, opportunities for participation in international
art projects, and the ability to work in a multicultural music environment with
representatives of different countries and cultural traditions. The formation of such
competence requires the use of specialized teaching and methodological materials,
interactive technologies, authentic professional situations, and intercultural dialogue,
all of which contribute to the development of communicative skills, professional
identity, and intercultural sensitivity of future music arts specialists.

Taking into account the conceptual provisions of systemic, competence-based,
activity-oriented, learner-centered, intercultural, and communicative approaches, as
well as the theory and practice of international educational integration and intercultural
communication, the author proposed her own interpretation of the concept “foreign
language professional competence of a music arts specialist”. It is understood as an
integrative personal-professional characteristic of a specialist, reflecting their ability to

communicate effectively in a foreign language within the intercultural music-



educational space, combining linguistic knowledge, professional communicative
skills, socio-cultural awareness, and readiness for professional self-development in the
international context.

At the same time, key problems in the formation of this competence are
identified: the limitation of time resources and the low level of academic mobility;
insufficient integration of music-theoretical, pedagogical, and linguistic knowledge
into the educational process; and ineffective application of innovative technologies in
teaching professionally oriented foreign languages (blended learning, digital
educational resources, virtual learning environments).

In the second chapter of the dissertation, the pedagogical conditions for the
formation of foreign language professional competence of future music arts specialists
in the context of internationalized higher education of the 21st century are
substantiated. These include: (1) the creation of an internationalized educational
environment in higher education institutions aimed at the effective implementation of
foreign language training for future music arts specialists; (2) ensuring the professional
orientation of foreign language training of future music arts specialists through the
integration of music-theoretical, pedagogical, and linguistic knowledge; (3) the use of
innovative technologies for teaching professionally oriented foreign languages
(blended learning, digital educational resources, virtual learning environments) for the
formation of foreign language professional competence of future music arts specialists;
(4) the introduction of a selective educational component “Foreign Language
Communication in the Professional Activity of a Future Music Arts Specialist”, aimed
at the development of skills and abilities for professional communication in a foreign
language within an internationalized educational and/or artistic context.

It is confirmed that these pedagogical conditions are based on the principles of
systematicity, professional orientation, interdisciplinarity, and student-centeredness,
which ensure their compliance with the modern requirements for the training of
competitive music arts specialists in the context of higher education

internationalization.



The second chapter also presents the course of experimental verification of the
effectiveness of the substantiated pedagogical conditions for forming foreign language
professional competence of future music arts specialists in the context of
internationalized higher education of the 21st century. A pedagogical experiment was
carried out, which consisted of four stages: preparatory (defining the aim, tasks, and
methodology of the experimental research work); ascertaining (determining the main
approaches and logic of pedagogical measurements, conducting baseline analysis of
the level of formation of foreign language professional competence of future music arts
specialists); formative (analyzing the features of forming the main components of
foreign language professional competence of future music arts specialists in the context
of implementing the pedagogical conditions); control (comparing the results of the
formation of foreign language professional competence of future music arts specialists
in the context of internationalized higher education).

For the study of the researched pedagogical phenomenon at the beginning of the
experimental work, the following criteria were determined:

1. motivational — determines the level of motivation for professional development
in the international artistic space and the awareness of the importance of foreign
language competence for professional growth;

2. communicative — characterizes the ability for effective verbal and non-verbal
interaction in a foreign-language music environment, mastery of professional
terminology, and skills of conducting professional dialogue;

3. practical — reflects the level of mastery of practical skills in using a foreign
language in various professional situations, the ability to apply language
knowledge when working with musical scores and software;

4. cognitive — defines the formation of a system of foreign language professional
knowledge in the field of music art, understanding of the theoretical foundations
of music pedagogy, teaching methodology, and performance skills in the
international context;

5. activity-related — characterizes the degree of activity in international artistic

events, the ability to organize and conduct international music projects;



6. personal — reflects the development of professionally significant qualities in the
international context, including creativity, adaptability, empathy, tolerance
towards cultural differences, and the ability for intercultural interaction;

7. socio-cultural — defines the level of understanding of world music culture, the
ability to interpret musical works in the context of different cultural paradigms;

8. reflective — characterizes the ability to systematically self-assess one’s own level
of foreign language professional competence, determine directions for
professional self-improvement, and design an individual trajectory of
professional development in the international educational space.

It 1s substantiated that four levels of formation of foreign language professional
competence of future music arts specialists in the context of internationalized higher
education of the 21st century are distinguished: high (creative), sufficient (productive),
medium (reproductive), and low (elementary). Based on these levels, a system for
monitoring the researched competence was designed.

The effectiveness of the pedagogical conditions for the formation of foreign
language professional competence of future music arts specialists was empirically
verified. A comprehensive analysis of the results of the experiment confirmed that: (1)
there was no statistically significant difference in the mean values of the indicators of
all components of foreign language professional competence among the students of the
control group before and after the experiment, which indicates relative stability of the
indicators under the conditions of a traditionally organized educational process; (2) a
statistically significant advantage was observed in the indicators of the experimental
group after the introduction of pedagogical conditions compared with the control group
according to all studied criteria (motivational, communicative, practical, cognitive,
activity-related, personal, socio-cultural, and reflective); (3) positive dynamics were
recorded in the experimental group: the high level reached 27.56% (an increase of
14.07% compared to the initial stage), the sufficient level reached 42.41% (an increase
of 17.32%), the medium level decreased to 24.41% (a decline of 14.6% due to students’
transition to higher levels), and the low level decreased to 6.9% (a decline of 15.5%),

which confirms the effectiveness of the developed pedagogical conditions; (4) the



dynamics in the control group were less pronounced: the high level reached 19.13%
(an increase of only 5.24%), the sufficient level reached 36.13% (an increase of
9.38%), the medium level decreased to 33.25% (a decline of 4.94%), and the low level
decreased to 11.5% (a decline of 9.68%), which is explained by the use of traditional
teaching methods without the implementation of the proposed pedagogical conditions;
(5) the statistical significance of the results was confirmed by the Pearson chi-square
test, where the calculated value (y*emp = 11.47) exceeded the critical value (y?crit =
7.81) at the significance level of 0.05, which indicates the non-random nature of the
positive changes in the experimental group.

The thesis does not exhaust all the issues of forming foreign language
professional competence of future music arts specialists in the internationalized
educational space. Further research is needed on improving methodological and socio-
psychological conditions of foreign language training; studying foreign experience in
forming foreign language professional competence of future music arts specialists; and
exploring the specifics of the development of musicians’ professional competence in
the context of globalization. Promising areas of research include: comparative analysis
of international and Ukrainian practices of foreign language training of music arts
specialists; development of innovative methods for forming foreign language
professional competence with the use of digital technologies; and investigation of the
peculiarities of forming foreign language professional competence of musicians with
different specializations.

Keywords: internationalization of higher education, professional training,
foreign language professional training, foreign language professional competence,

music art, intercultural communication, pedagogical conditions.
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