AHOTALIA
Mneranit  O.0. Xyno0KHBO-IPOEKTHA KOMIETeHTHicTh ¢daxiBuiB 3
rpagiyHoro au3aiHy: 0Cco0JMBOCTI (POPMYBAHHAI Yy 3aKJIaJax BHIIOI OCBIiTH B

npoueci paxonoi miaroroBku. Kpamidikarmiitna HaykoBa mparis Ha IpaBax pyKOTHCY.

JlucepTartist Ha 3100y TTsI HAYKOBOT'O CTYIICHS JOKTOpa (itocodii B raimy3i 3HaHb
01 Ocsgira / Ilemarorika 3a cnemianbHicTio 011 OcBiTHI neparoriyHi Hayku. — JI3
«Jlyrancpkuit HalioHaBHUI yHIBepcuTeT iMeHi Tapaca [lleBuenkay, Jlyouu, 2026.

VY nucepraniiiHii poOOTI HaBEIEHO TEOPETHYHE y3arajJlbHEHHS W MpaKTUYHE
pO3B’sI3aHHS aKTyalbHOI MPOOJIEMH MIATOTOBKM (haxiBLIB 3 IpadiuHOro IU3aHY y
3aknanax Buioi ocBitTy (3BO) B mporieci ¢paxoBoi MiATOTOBKH, 110 BUSIBISETHCI B
OOIpyHTYBaHHI  NEAAroriyHuX  yMoB  (OPMyBaHHS  XYJOKHbO-IIPOEKTHOL
KOMIIETEHTHOCTI TrpadiuyHUX [u3ailHepiB, YTOYHEHHI CYTHOCTI Ta KOMIIOHEHTHOI
CTPYKTYpH IIbOTO (PpeHOMEHA, a TaKOK B eKCIIEPUMEHTAJIbHIN TTepeBipili €()eKTUBHOCTI
BU3HAYECHMX MEIaror'YyHuX YMOB, peasizailis SK1X 3a0e3neyunsia NO3UTUBHY JUHAMIKY
piBHIB C()OPMOBAHOCTI XYyJI0KHBO-TIPOEKTHOT KOMIIETEHTHOCTI Y 37100yBayiB OCBITH.
Pesynbratn IPOBEJICHOTO TEOPETUKO-EKCIIEPUMEHTAIBHOTO JOCTIIKEHHS
MPOJIEMOHCTPYBAJIM 00’ €KTUBHICTh BUXIAHUX IOJIOKE€Hb 1 3aCBIAYMIIA BUPILICHHS
MOCTABJICHUX Y IUCEPTAaIliiiHIi poOOTI 3aB/IaHb.

Hayxoea Hou3zHa TOCTIHKEHHS TIOJIATAE B TOMY, II10:

— ynepuie TEOPETUYHO OOTPYHTOBAHO W EKCIEPUMEHTAJIbHO JOBEICHO
e(pEeKTUBHICTD NeAaroriyHuX  yYMOB dbopMyBaHHS XYJA0KHbO-IIPOEKTHOL
KOMIIETEHTHOCTI MaiOyTHiX (axiBiiB 3 rpadiuHoro auzailiny B 3BO B mporuect
(dhaxoBoi MiATOTOBKH (CIPSMYBaHHS Ha 1HTETPAIlif0 3MICTOBUX KOMIIOHEHTIB ()aXxOBOi
MIArOTOBKM MailOyTHIX (axiBIiB 3 TpaiuHOro JU3AHY — XYyI0XKHBO-ECTETHUYHOTO,
MIPOEKTHO-TEXHOJIOTTYHOTO, 1H(popMmariitHo-1udpoBOro Ta r'yMaHITapHO-
COIOKYJABTYPHOTO — Y MeXaX MDKIUCIUIUTIHAPHOTO MOMYJs; TOETaIHOTO

BIPOBAPKCHHS MTPOEKTHOT JISIILHOCTI SIK JOMIHAHTHOI ()OpMH OpraHi3allii HaB4aHHS



MaOyTHIX JAu3aiHepiB-TpadikiB; CTBOPEHHS TBOPYO-OPIEHTOBAHOTO OCBITHHOTO
CepeIOBHIIIA, 1110 3a0e3Mmeuye yMOBH JUIsl €KCIIEpUMEHTYBAaHHS, TeHepallii HOBUX 171eH 1
BI3yaJIbHOT'O CAMOBHPAXEHHs rpapiyHUX HU3aiiHEPIB Yepe3 3ayueHHs 10 TPOEKTHOT,
BHCTAaBKOBOI Ta KOHKYPCHOI MiSUTBHOCTi); OKPECICHO 3MICTOBE HAIIOBHEHHSI,
CTPYKTYpHY OpraHizamito Ta o0coOJHuBOCTI (OpMyBaHHS XYIOKHBO-TTPOEKTHOI
KOMIIETEHTHOCTI B cHCTeMI ()axoBOi MIATOTOBKH (haxiBIiB 3 rpadiyHOro au3aiiHy;
BUOKPEMJIEHO Ta OOIPYHTOBAHO KpHUTEpli, IMOKa3HUKH, PIBHI C(HOPMOBAHOCTI
XYJI0’KHBO-TIPOEKTHOT KOMIETEHTHOCTI (PaxiBIiB 3 rpadiyHOro IU3aiiHY;

— YOOCKoHaNeHo 3MiICT, (OpPMH, METOJU Ta TEXHOJIOril (opMyBaHHS
XYJI0KHBO-TIPOEKTHOI KOMIIETEHTHOCTI (paxiBUIB 3 TpaiuHOro JU3aiiHy B 3aKiagax
BUIIIOi OCBITH B IIporieci ()axoBoi MiATOTOBKH;

— no0anbLW020 PO36UMKY HAOYIU TIONOXKEHHS TMPO TEOPETHYHI 3acaau
npodeciiiHoi MAroToBKM (paxiBiiB 3 rpadiyHOro Iu3aiiHy Ta (POpMyBaHHS IXHBOI
XYJI0KHBO-TIPOEKTHOI KOMIIETEHTHOCTI; TPAKTYBaHHS 0a30BUX MOHSATH JTOCHIIXKEHHS;
BU3HAYECHHS KPUTEPIiB, MOKA3HUKIB Ta PIBHIB CHOPMOBAHOCTI XYJI0KHBO-IIPOEKTHOL
KOMITETEHTHOCTI (haxiBIIiB 3 rpadpiqyHOro AU3aiiHy B 3aKJIajlaX BUIIO OCBITH B IIPOIIECI
¢dbaxoBoi MArOTOBKM;, METOJAMYHI 3acaay PO3BUTKY NPO(eciiiHO-TBOPUMX YMiHb, IO
CIPUAIOTh TOTIMOJICHHIO MPOEKTHOTO MUCJICHHS, KOJIOPUCTUYHOI KyIbTYypH Ta
BI3yaJIbHO-KOMITO3UIIIMHUX HABUYOK TpadiuHuX AU3aiHEPIB.

Ilpakmuune 3HauenHsi JOCHIIKEHHS TIOJsirae B po3poOili, HAYKOBOMY
OOIpyHTYBaHH1, MOJIEIIOBAaHHI i YIIPOBaXKEHHI y MpodeciiiHy MiAroToBKY 3100yBaviB
cnemianbHocTi 022 «/lmzaitn» mepmioro (6akamaBpChbKOTO) PpIBHS BHUIIOI OCBITH
NeJaroriyHuX ymMoB (OPMYBAHHS XYAOKHBO-IIPOEKTHOI KOMIIETEHTHOCTI, SIKi
3a0e3MeuyIoTh IUTICHICTD, Y3TOJKEHICTh 1 Pe3yJIbTaTUBHICTh OCBITHBOTO IPOLIECY B
3BO; po3pooII 171 peanizari HaBYAJIbHO-METOIUYHOTO MOoCiOHUKA
«MUDKAUCUUIUTIHADHUM ~ JU3aiiH:  BIJ 3HAaHb JO MPAKTUKU», 10 MICTUTh
MDKIUCUUIUTIHAPHI MOAYIMI, SIKI IHTErpyIOTh 3HAHHS 3 KOJOPUCTHKH, KOMIIO3MIIIi,

MICUXOJIOT1i CIPUNHSATTS, EPrOHOMIKU, TEXHOJIOT1H 1 IPOEKTYBAHHS; KOMILIEKCY BIIPaB



1 METOAMYHUX TPHUHOMIB, CHOPSIMOBAaHMX HAa PO3BUTOK XYIOKHbO-TIPOEKTHOL
KOMIETEHTHOCTI, $KIi MOXYThb €(EKTMBHO BHUKOPUCTOBYBATHUCA Y (OpMalbHii
MIJTOTOBII B 3aKJIaJax BHUIIOI OCBITH, a TaKOX Yy Mpoleci HedhopMalbHOI OCBITH Ta
CaMOOCBITH MalOyTHIX Ju3aifHEpiB; TPEHIHroBO1 mporpamu «Bix inmei 10 mpoekTy:
KOMIUIEKCHE (OpPMYBaHHS XYJTOKHBO-TIPOEKTHOI KOMIIETEHTHOCTI», IO 3abe3medye
PO3BUTOK MPOEKTHOIO MHUCIEHHS, Bi3yaJbHO-KOMIO3UIIMHUX YMIHb 1 HaBUYOK
KOMaH/JHOI poOOTH; HABYAIBHO-METOJMYHOTO 3a0e3MeueHHs] MPOEKTHOI cecii 3
KkiieHTaMu «Po3poOka KOHIENIIN I YHIBEPCUTETChKUX JTa00paTOpiid Ta JOKAIbHUX
0i3HECIB», OpIEHTOBAHOI HA OTPUMAHHS CTYACHTAMH MPAKTUYHOTO JOCBIAY
npodeciitHoi B3aeMOii Ta Mpe3eHTalli AU3aliH-PIIIeHb; IHCTPYMEHTAPII0 A1arHOCTUKH
c(hOpPMOBAHOCTI XYJOKHbO-TIPOEKTHOI KOMIIETEHTHOCTI, IO BKJIIOYA€ aBTOPCHKI
METOJMKH OI[IHIOBaHHS, KpUTEPIil, HOKA3HUKHU Ta 3acO0M (pikcallli TMHAMIKH PO3BUTKY
KOMIIETEHTHOCTI B YMOBaX MeAarorivHOro0 eKCIIepUMEHTY.

Marepianu IOCHIPKEHHS MOXYTh OYTH BUKOPHCTaHI ISl OHOBJIEHHSI 3MICTYy
npodeciiiHoi  MIATOTOBKM  JU3aiiHEpIB, PO3POOJICHHI HAaBYaJbHUX  Mporpam,
METOJMYHUX PEKOMEHAIlIN, a TaKOX y MpOIecl MiIBUIICHHS KBai(]ikallii memaroris
MHUCTEIBKOTO CIIPSIMYBaHHSI.

MeTonoa0riYHy OCHOBY JIOCHI/DKEHHS CTAHOBJISATH KOHLEMIT po36UMKY
ouszaiinepcokoi oceimu Ta NMPOQPECIHHUX KOMIIETEHTHOCTEH, Teopii JuzaiinepcbKoco
MucleHHss Ta 1HHOBAIIMHMX OCBITHIX TEXHOJIOTIH, a TaKOX aKCIOJIOTIYHMH,
JUSIBHICHUH, KOMITETEHTHICHUH, KyJIbTYPOJIOT1YHHM, MHCTCITBO3HABYHM,
MDKIUCITUTUTIHAPHUA, 0COOMCTICHO-OPIEHTOBAHUM, CEPEIOBUIITHIUN HAYKOBI M1IXO/IH.
TeopernyHOO 63010 CIIYTyBaJIM Mpalll BITYU3HSIHUX 1 3apYO1KHUX YUEHUX 3 IPOoOsIeM
npodeciitHOl MATOTOBKH 1 pO3BUTKY MPO(DECIiiTHUX KOMIETEHTHOCTEN TU3aifHEPIB.

Y Xoal TEOpPEeTUYHOTO aHali3y YTOYHEHO Ta KOHIIENTYali30BaHO 3MICT
KIIFOYOBUX  TOHATH  «KOMHEMEHMHICMbY,  «Npoheciina  KOMNEemeHMHICIbY,
«XYOOAHCHLO-NPOEKMHA ~ KOMHEMeHmHICmbY,  «axosa nidcomoska  epag@iunux

ouszaiinepiey, MO B CYKYIMHOCTI 3a0e3nedmsio (GpopMyBaHHS IITICHOTO MOHSTIHHO-
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KAaTeropiaJibHOrO  amapary JucepTaiiiiHoro nociikeHHs. [logaHo aBToOpchbke
PO3YMIHHA XYJO0KHbO-TIPOEKTHOI KOMIIETEHTHOCTI MaOyTHIX (axiBIiB TpadiyHOro
JU3aifHy K CHUCTEMOYTBOPIOBAJILHOTO KOMIIOHEHTa MpodeciiiHoi MiArOTOBKHU, SKUN
CIIyT'Y€ OCHOBOIO (hOpMYBaHHS 1HIWBIIYyaIbHOTO MPO(ECIHHOTO CTHIII0 W BU3HAYAE
3MATHICTh TpaiuHUX [OW3aifHEepiB 70 YCHIMIHOI MISJIBHOCTI B Cy4acCHOMY
KOHKYPEHTHOMY CepellOBUII. TeOpeTUKO-TIOHATTEBE TOJIE JTOCHIIKEHHS OKPECIIOE
MOHATTS XYyIO0XKHBO-IIPOEKTHOT KOMIETEHTHOCTI (paxiBLIB 3 TpadiuHOro AW3aiHy SK
IHTErpaTuBHOI MPodeciiHOI AKOCTI MaOyTHROTO (haxiBid 3 TpadivHOrO IU3ANHY, IO
NOEJHYE CHUCTEMY XYJOXKHIX, IPOEKTHUX, TEXHOJIOTIYHUX, KOMYHIKaTHUBHHMX Ta
aHANMITUYHUX YMiHb, $KI 3a0€e3MeuyloTh 3JaTHICTh CTBOPIOBATH €CTETUYHO Ta
GbyHKI10HATBFHO OOTPYHTOBAHI MPOEKTHI pillleHHA. BianmoBiHO, XyA0KHBO-TTPOEKTHA
KOMIIETEHTHICTh IHTETPYE CUCTEMHI 3HAHHS MPO XYAOXKHI MPUHIUIHN, €CTETHYHI
3aKOHOMIPHOCTI, Bi3yaJbHY KYJbTYPy Ta OCOOJMBOCTI Bi3yaJbHOT'O CIPUNHATTS,
OPUHIUIN  (OPMOTBOPEHHSI, Cy4YacHI TEXHOJOTli Ta mpodeciiiHi 1HCTPYMEHTH
rpadiyHOro 1uM3aiiHy, a TakoX mepeadadae c(OPMOBAHICTL yMIHb T'€HEPYyBaTU
IHHOBAIlIHI JTU3aifHEPCHhKI KOHIICMIIi, TEOPETHYHO OOIPYHTOBYBATU MPHUNHSATI
XYJI0KHBO-TIPOEKTH1 PIMICHHS Ta TEXHOJOTIYHO IPAMOTHO peaji3oByBatHu ix y dopmi
3aBEpIICHUX JAU3AIH-TIPOTYKTiB.

HaykxoBo 0OIpyHTOBaHO CTPYKTYpPY XYAOXHBO-TIPOEKTHOI KOMIIETEHTHOCTI SIK
0araTOKOMIOHEHTHOTO 1HTEIPATUBHOTO YTBOPEHHS, 110 BKJIOYA€ KOTHITHUBHO-
3MICTOBH, MPAKTUIHO-TISITEHICHUMN, KpEaTUBHO-TBOPYUH, pedIeKTUBHO-
aHATITHYHUNA, KOMYHIKaTHBHO-TIPE3CHTAIIHUN KOMIIOHEHTH, SIK1 yTBOPIOIOTH IITICHY
TEOPETUKO-TIPAKTUYHY CHUCTEMY, [0 BH3HAYa€ 3MICT, CTPYKTYpy Ta JIOTIKY
npodeciitHoi mAroToBKU rpadiuHux AU3aiHEepiB.

ABTOpOM  BH3HAUEHO KpHUTEpii Ta MOKA3HUKH (POPMYBAHHS XYHOKHBO-
MIPOEKTHOI KOMIIETEHTHOCT1 (DaxiBIliB 3 rpadiyHOrO au3aiiHy, 30KpeMa: KOTHITUBHO-
3HaHHEBUHN (TIMOMHA Ta CUCTEMHICTh ()aXOBHUX 3HAHb, PO3YMIHHS CTUJIICTHYHUX 1

’KAHPOBHUX OCOOJMBOCTEN MPOEKTY; 3HAHHS CYYACHMX TEHJEHLIM 1 TEXHOJOTIH Yy



MIPOEKTHIN JTISITBHOCTI); ONepaIliftHO-TeXHOJIOTIYHUM (3/1aTHICTh 3a0e31euyBaTH SKICTh
BUKOHAHHSI MPOEKTHUX 3aBJaHb; 3JaTHICTb BHUKOPHUCTOBYBATH CYYacHI MpOrpaMHi
3aco0M Ta MaTepiaii Yy TIPOEKTHIM MiSUTBHOCTI; 3JaTHICTh OOIPYHTOBYBAaTH
TEXHOJOTIYHY JOLIIBHICTh MPOEKTHHUX PIIIEHb); KPEeaTUBHO-0Opa3HMil (TeHepalis
HOBHX iJIe¥; €CTETHYHA BUPA3HICTh T OPUTIHAIBHICTh MPOEKTHUX PIllICHB; ypaXyBaHHS
EMOIIHHO-CUMBOJIIYHOTO 3MICTY MPOEKTY); aHATITUKO-pePICKCUBHUN (3aTHICTh 0
aHai3y CHWJIbHHUX 1 CIA0KHX CTOPIH MPOEKTY; 3JAaTHICTh A0 CAMOKOPEKLII MPOEKTHOI
JUSTBHOCTI; 3IaTHICTD 0 PeQIIEKCUBHOTO aHaIII3y BIJIMOBIIHOCTI PE3YJIbTaTIB MPOEKTY
MET1); KOMYHIKaTUBHO-TIPE3CHTAIIITHUI (JIOT1YHICTh 1 YITKICTh MPE3EHTAIlli TPOEKTY;
Bi3yaJlbHa Ta BepOajbHA BUPA3HICTh MPE3€HTalli; OOIPYHTOBAHICTh JU3AMHEPCHKUX
pitieHs). BianoBiAHUMY pIBHSIMU BU3HAYEHO: BUCOKHUH, CEpeIHIN 1 HU3bKUH.

Ha nigcraBi TeopeTHYHUX 3acajl TOCTIKEHHS, pe3yJIbTaTiB KOHCTATYBaJILHOTO
eTaly eKCIIEpUMEHTY 3A1HMCHEHO pPO3poO0Ky W TeopeTHYHE OOIPYHTYBaHHS
NeJaroriyHuX yMOB (POPMYBaHHS XYIOKHBO-TIPOEKTHOI KOMIETEHTHOCTI (haxiBIIiB 3
rpadiyHOro qu3aiiHy B mpoieci paxoBoi MiArOTOBKH.

BusnaueHo Taki mearoriyHi yMOBH: I1HTErpailisi 3MICTOBUX KOMITOHEHTIB
daxoBoi miAroToBKHM (axiBiliB 3 TpadiuHOro IM3alHYy — XYJI0KHBO-€CTETUYHOTO,
MPOEKTHO-TEXHOJIOTTYHOTO, 1H(popMariitHo-1udpoBOro Ta ryMaHITapHO-
COIIIOKYJIBTYPHOTO — y MeXaxX MDKIUCIUIUIIHAPDHOTO MOJYJIS;, IOETaImHe
BIIPOBAPKEHHS TIPOEKTHOI JISILHOCTI SIK JJOMIHAHTHOI (pOpMHU OpraHizallii HaBYaHHs
MalOyTHIX au3aiiHepiB-TpadikiB; CTBOPEHHS TBOPYO-OPIEHTOBAHOTO OCBITHHOTO
CEpEeNIOBUIIA, 110 3a0e3Meuye YMOBH JJII €KCIIEPUMEHTYBaHHS, TeHepallii HOBUX 1J1eH 1
BI3yaJIbHOT'O CAMOBHPAXXEHHs rpadiyHUX [U3ailHEPIB Yepe3 3aTyUeHHs 10 MTPOEKTHOT,
BHCTaBKOBOI Ta KOHKYPCHOI A1SUTBHOCTI.

Peanizatiisi po3po0ieHUX NeAarorivHuX yMoB BiJOyBaslacsi KOMIUIEKCHO B iX
0e3mocepeIHbOMY B3a€EMO3B 3Ky B YMOBax peajbHOrO OCBITHBOI'O IIPOLIECY Ta
nepeadavyana 1HTETpaIil0 3HaHb B MeEXaX TaKUX OCBITHIX KOMIIOHEHTIB (axoBoi

MIATOTOBKU TpadiuHuX auzaiiHepiB, sk: «lcropis mucreur», «Teopis auzaiHy»,



«Icropis rpadiyHoro guzaiiHy», «OCHOBM KOMIO3HUII Ta KOJbOPO3HABCTBOY,
«Kupomucy,  «Komm’torepni TexHomorii B rpadiuHOoMy auzaiiH1»y, «OCHOBU
dbopMoyTBOpeHHsI Ta MakeTyBaHHs», «lIpoektyBanns», «Komm’torepHe au3aifiH-
MOJICTIOBaHH»; «XyA0KHE MPOEKTYBaHHS pekinaMHoi rpadikm» «Lludposuit mexia-
TA3aNH».

BropoBamkeHHs e jaroriyHuX YMOB B OCBITHIM ITPOIIEC 3aKJIaJliB BUIIIO1 OCBITH
3MIICHIOBAJIOCS YEPE3 PI3HOMAHITHI POPMU HABYAJIBHOI B3A€EMOJI1T — JIEKL1HI 3aHITTS,
MPaKTUYHI i J1ab0paToOpHi 3aHATTS, MaiCTep-KJIaCu MPOBIIHUX JTU3AHEPIB, TPEHIHTH
npodeciiiHuX HaBUYOK, @ TaKOX IHAMBIAyaldbHI W TPYMOBI AU3AWH-TIPOEKTH, IO B
KOMIUIEKCI JaJi0 3MOTY 3a0€3MEeUUTH TMOCHII0BHUN, CUCTEMHUN 1 OaratoacrneKTHUM
PO3BUTOK XYyI0KHBO-TIPOEKTHOT KOMIIETEHTHOCTI (haxXiBIliB 3 rpadiyHOTO AU3ANHY.

CucremMaTruHe BUKOPHCTAHHS METOJY IPOEKTIB B 1HIMBIAYaJbHINW, FPYIOBIA
Ta 1HTErpoBaHid QopMax opraHizamii HaBYAJIBbHOI ISUVIBHOCTI CIPSIMOBYBAJIO
3100yBauiB OCBITH Ha pPO3pOOJIEHHS peabHUX a00 HAOMMKEHUX A0 TpodeciitHux
3pa3KiB JM3aHEPCHKOT MPOAYKIli, IO TMOCHIIOBAIO MPAKTUKO-OPi€HTOBAHHMA
XapakTep MIATOTOBKH Ta CIPUsIO (OPMYBAHHIO LIUIICHOTO YSBJICHHS MPO Crienudiky
(bhaxoBoi IISITBHOCTI B Tally31 rpadigyHOro IU3aiiHy.

3acToCyBaHHS  CIHEIIalbHO  PO3POOJICHOTO  HABYAJIbHO-METOJIUYHOTO
MOCIOHMKA, CUCTEMHU TBOPYUX 3aBJaHb PIZHOTO PIBHA CKJIAJHOCTI Ta 1HHOBAIIHUX
TPEHIHTOBUX TEXHOJOTIHA MOrJIMOJI0BANIO PO3YMIHHS 3100yBayaMH CTHIIICTUYHHX 1
KAHPOBUX OCOOJMBOCTEH JM3alH-TIPOEKTIB, PO3BUBAIIO BMIHHS OOIPYHTOBAHO
no0upaT TEXHOJIOTIYHI 3aco0M Ta BIEBHEHO BHUKOPHUCTOBYBAaTH IHCTPYMEHTapiid
Cy4acHOTO TrpaiyHOro Ju3aiiHy.

VY mporieci HaBYaHHS 3aCTOCOBYBAJIMCS PI3HOTHUITHI 3aBJAHHS, [0 MOETHYBAIN
HABYaJIbHO-PO3BUBAJIbHY Ta OIL[IHIOBAJIbHY (DYHKIIII: irpOB1 BIPABH, THU3aIH-YEJICH XK1,
1HIMBITyalibHI MMPOEKTU-TIOPT(POIII0, KpeaTUBHO-MPAKTUYHI Ta 1HII TBOPYI 3aBJIaHHS.
Bonu mnepenbauanu excriepuMeHTYBaHHS 3 ()OPMOIO, KOJBOPOM, Marepiaiamu i

TEeXHIKaMM, TeHEpaIlito i7iei 3a JOMOMOIor OpeHHIITOPMIHTY, MEHTAJIbHHX KapT 1



KOMOIHATOPHUX METOJIB, a TAaKOX PO3BUTOK BI3yaJbHOTO CAMOBHUPAXXEHHS Yepe3
NEPCOHANbHI IPOEKTHU, CTYAIIHY MPAKTUKY Ta TEMaTUYH1 3aBJJaHHS.

Haii6inpm pe3ynbraTuBHUME (hOpMaMH peatizallii 3a3HaueHHUX MiAX01B OyIu
OPaKTUYHI ¥ CTYAIMHI 3aHATTS, MiHI-BOPKIIONH, I'PYHOBI TUCKYCIl Ta KPUTUYHUN
aHalli3 TPOEKTIB (peer review), a TaKoXX BHUKOPUCTaHHS OHJIAMH-TIaThopM Uis
Mpe3eHTaIlli eKCIepuMEeHTAIbHUX poOiT. Peamizamis 1mux MeToniB 3a0e3meduia
LUTICHUM PO3BUTOK TBOPYOTO MHUCIEHHS, (OpMyBaHHS 3AaTHOCTI NPOAYKYBAaTH
OpUTIHAJBHI 1/1€1 Ta IHTETPYBATH iX y PI3HOMAHITHI MPOEKTHI 3aBAaHHSI.

EdexTuBHICTh 3anpONOHOBAaHUX MEJArOriYHUX YMOB (DOPMYBaHHS XyJI0KHbO-
MPOEKTHOI KOMIETEHTHOCTI (haxiBLIB 3 TpadiuHOro aAu3aiiHy B mpoueci (paxoBoi
niarotoBku y 3BO Oyno noBeneHo mijf 4ac KOHTPOJIBHOTO €Taly €KCHEpPUMEHTY 3a
JOTIOMOTOI0  METOJIB MAaTe€MaTUYHOI CTATHCTUKH, M0 MIATBEPAUIO HAaABHICTh
CTaTUCTUYHO  3HAYyIIMX  BIAMIHHOCTEH  MIDK  JaHUMHU  KOHTPOJIBHOI  Ta
EKCIIEPUMEHTAJIBHOI IPYIL.

Pesynbrat nucepTamiiiHoi poOOTH MOXYTh OyTHM BHUKOPUCTaHI B CHUCTEMI
¢daxoBoi miAroToBKM (axiBIiB 3 rpadivyHOrO NU3aiiHy B 3aKjiajax BUIIOI OCBITH, Y
cuctemMi He(hOpPMaAIBHOI OCBITH Ta CAMOOCBITH MaliOyTHIX (haxiBIliB 3 IHU3AIHY.

KirouoBi cjioBa: TMpOEKT, XYAOKHBO-TIPOEKTHA  JISUIBHICTH,  (haxoBa
MIArOTOBKA, NW3aitH, GaxiBill 3 rpadiuHOro nu3aitHy, KOMIETEHTHICTh, podeciitHa
KOMIIETEHTHICTh,  XYJOXHbO-NIPOEKTHA  KOMIETEHTHICTh, NEJAaroriuydi  yMOBH

dbopMyBaHHS XyI0KHBO-TIPOEKTHOT KOMITETEHTHOCTI.

CIIMCOK ONYBJIKOBAHUX ITPAIIb 3A TEMOIO JJUCEPTAIIIMHOI
POBOTHU

Cmammi y naykoeux ¢paxosux eudanuax Ykpainu
1. [netnuit O. I. Meronu dopMyBaHHS XYT0KHBO-TIPOEKTHOT KOMITIETEHTHOCTI
MalOyTHIX Ju3aiiHepiB-TpadiKiB. AKmyanbHi HUMAHHA —CYMAHIMAPHUX — HAVK.

2024. Bum. 77, 1. 3. C. 303-308. DOI https://doi.org/10.24919/2308-4863/77-3-41
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2. [neranit  O.1.  Crpareris  QopmyBaHHS  XYJO0KHBO-ITPOEKTHOL
KOMIETEHTHOCTI y TMpaKTULll MATOTOBKU nu3aiiHepa. Bicnux JIHY imeni Tapaca
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ABSTRACT
Shpetnyi O.l. Artistic and Project Competence of Graphic Design
Specialists: Features of Formation in Higher Education Institutions during

Professional Training. — Qualifying scientific work as a manuscript.

Thesis for the degree of Doctor of Philosophy in the field of knowledge 01
Education / Pedagogy, specialty 011 Educational Pedagogical Sciences. — Luhansk
Taras Shevchenko National University, Lubny, 2026.

The dissertation provides a theoretical generalization and a practical solution to
the urgent problem of training graphic design specialists in higher education institutions
(HEISs). This is manifested in the justification of pedagogical conditions for forming the
artistic and project competence of graphic designers, clarifying the essence and
component structure of this phenomenon, and the experimental verification of the
effectiveness of the defined pedagogical conditions, the implementation of which
ensured positive dynamics in the levels of students' artistic and project competence.
The results of the theoretical and experimental study demonstrated the objectivity of

the initial premises and confirmed the fulfillment of the tasks set in the dissertation.
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The scientific novelty of the study lies in the following:

— for the first time, the effectiveness of pedagogical conditions for forming the
artistic and project competence of future graphic design specialists in HEIs was
theoretically justified and experimentally proven. These conditions include integration
of content components (artistic-aesthetic, project-technological, information-digital,
and humanitarian-sociocultural) within an interdisciplinary module; step-by-step
implementation of project activities as the dominant form of learning organization;
creation of a creative-oriented educational environment that fosters experimentation,
idea generation, and visual self-expression through involvement in project, exhibition,
and competition activities;

— refined the content, forms, methods, and technologies for forming artistic and
project competence in the process of professional training.

— further developed provisions on the theoretical foundations of graphic design
training; interpretations of basic research concepts; criteria, indicators, and levels of
competence formation; and methodical principles for developing professional creative
skills that deepen project thinking, color culture, and visual-compositional skills;

The practical significance of the research lies in the development, scientific
substantiation, modeling, and implementation of pedagogical conditions for forming
artistic and project competence within the professional training of students majoring in
022 “Design” at the first (Bachelor's) level of higher education. These conditions ensure
the integrity, consistency, and effectiveness of the educational process in higher
education institutions (HEIs). Specifically, the practical contributions include: the
development and implementation of the study manual “Interdisciplinary Design: From
Knowledge to Practice”, which contains interdisciplinary modules integrating
knowledge in color science, composition, psychology of perception, ergonomics,
technology, and design; a complex of exercises and methodical techniques aimed at
developing artistic and project competence, suitable for use in formal higher education

as well as in non-formal education and self-study for future designers; the training
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program “From Idea to Project: Comprehensive Formation of Artistic and Project
Competence”, which fosters the development of project thinking, visual-compositional
skills, and teamwork; educational and methodical support for a project session with
clients titled “Concept Development for University Laboratories and Local
Businesses”, focused on providing students with practical experience in professional
interaction and the presentation of design solutions; diagnostic tools for assessing the
level of artistic and project competence, including original assessment methodologies,
criteria, indicators, and means of tracking the dynamics of competence development
within the framework of a pedagogical experiment.

The research materials can be utilized for updating the content of professional
training for designers, developing educational programs and methodological
recommendations, and in the process of professional development for educators in the
arts.

The methodological foundation of the study is comprised of concepts regarding
the development of design education and professional competencies, theories of design
thinking, and innovative educational technologies. It also incorporates various scientific
approaches, including axiological, activity-based, competency-based, culturological,
art-historical, interdisciplinary, person-centered, and environmental perspectives. The
theoretical framework is based on the works of domestic and foreign scholars
addressing the challenges of professional training and the development of professional
competencies for designers.

In the course of the theoretical analysis, the content of key concepts such as
“competence”, “professional competence”, “artistic and project competence”, and
“professional training of graphic designers” has been refined and conceptualized.
Collectively, this ensured the formation of a holistic conceptual and categorical
apparatus for the dissertation research. The study presents the author's understanding
of the artistic and project competence of future graphic design specialists as a system-

forming component of professional training. This component serves as the foundation



13

for the formation of an individual professional style and determines the ability of
graphic designers to operate successfully in today's competitive environment. The
theoretical and conceptual framework of the research defines the artistic and project
competence of graphic design specialists as an integrative professional quality of a
future graphic designer that combines a system of artistic, project, technological,
communicative, and analytical skills, ensuring the ability to create aesthetically and
functionally sound project solutions. Accordingly, artistic and project competence
integrates systemic knowledge of artistic principles, aesthetic laws, visual culture,
features of visual perception, principles of form-making, modern technologies, and
professional graphic design tools; the mastery of skills required to generate innovative
design concepts, provide theoretical justification for adopted artistic and project
decisions, and implement them with technological proficiency in the form of finished
design products.

The structure of artistic and project competence is scientifically substantiated
as a multicomponent, integrative formation. It includes cognitive-content, practical-
activity, creative-imaginative, reflexive-analytical, and communicative-presentational
components. Together, these form a holistic theoretical and practical system that
determines the content, structure, and logic of professional training for graphic
designers.

The author has identified the criteria and indicators for the formation of artistic
and project competence in graphic design specialists, specifically, cognitive-knowledge
criterion (depth and consistency of professional knowledge; understanding of the
stylistic and genre characteristics of a project; knowledge of current trends and
technologies in project activities); operational-technological criterion (ability to ensure
the quality of project task execution; ability to use modern software tools and materials
In project activities; ability to justify the technological feasibility of project solutions);
creative-imaginative criterion (generation of new ideas; aesthetic expressiveness and

originality of project solutions; consideration of the emotional and symbolic content of
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the project); analytical-reflexive criterion (ability to analyze the strengths and
weaknesses of a project; ability for self-correction in project activities; ability for
reflexive analysis of the alignment between project results and goals); communicative-
presentational criterion (logic and clarity of project presentation; visual and verbal
expressiveness of the presentation; substantiation of design decisions). The
corresponding levels established are high, average, and low.

Based on the theoretical foundations of the study and the results of the
diagnostic (ascertaining) stage of the experiment, the development and theoretical
substantiation of the pedagogical conditions for forming the artistic and project
competence of graphic design specialists during professional training were carried out.

The following pedagogical conditions have been identified: integration of the
content components of professional training for graphic design specialists —artistic-
aesthetic, project-technological, information-digital, and humanitarian-sociocultural —
within an interdisciplinary module; step-by-step implementation of project activity as
the dominant form of organizing the learning process for future graphic designers;
creation of a creative-oriented educational environment that provides conditions for
experimentation, the generation of new ideas, and visual self-expression of graphic
designers through involvement in project, exhibition, and competition activities.

The implementation of the developed pedagogical conditions was carried out
comprehensively and in direct interconnection within a real-world educational process.
It involved the integration of knowledge across the following educational components
of professional training for graphic designers: “Art History”, “Design Theory”,
“History of Graphic Design”, “Basics of Composition and Color Science”, “Painting”,
“Computer Technologies in Graphic Design”, “Basics of Form-Making and
Prototyping”, “Design Projecting”, “Computer Design Modeling”, “Artistic Design of
Advertising Graphics”, “Digital Media Design™.

The implementation of the pedagogical conditions in the educational process of

higher education institutions was carried out through various forms of instructional
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interaction — lectures, practical and laboratory sessions, masterclasses by leading
designers, professional skills workshops, as well as individual and group design
projects. In combination, these enabled the consistent, systemic, and multifaceted
development of artistic and project competence in graphic design specialists.

The systematic use of the project method in individual, group, and integrated
forms of learning directed students toward developing real or near-professional samples
of design products. This enhanced the practice-oriented nature of the training and
fostered a holistic understanding of the specifics of professional activity in the field of
graphic design.

The application of a specially developed study manual, a system of creative
tasks of varying complexity, and innovative training technologies deepened students'
understanding of the stylistic and genre characteristics of design projects. It also
developed their ability to make informed choices regarding technological tools and to
confidently use modern graphic design instruments.

Throughout the learning process, various types of tasks combining educational,
developmental, and evaluative functions were applied: gamified exercises and design
challenges; individual portfolio projects; creative-practical and other artistic tasks.

These tasks involved experimenting with form, color, materials, and techniques;
generating ideas through brainstorming, mind mapping, and combinatorial methods;
and developing visual self-expression through personal projects, studio practice, and
thematic assignments.

The most effective forms for implementing these approaches were practical and
studio sessions, mini-workshops, group discussions, and critical project analysis (peer
review), as well as the use of online platforms for presenting experimental works. The
implementation of these methods ensured the holistic development of creative thinking
and the ability to produce original ideas and integrate them into diverse project tasks.

The effectiveness of the proposed pedagogical conditions for forming artistic

and project competence in graphic design specialists during professional training in
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HEIs was proven during the control stage of the experiment. Using methods of
mathematical statistics, statistically significant differences were confirmed between the
data of the control and experimental groups.

The results of the dissertation research can be utilized in the professional
training system for graphic designers in higher education institutions, as well as in the
systems of non-formal education and self-improvement for future design specialists.

Keywords: project, artistic and project activity, professional training, design,
graphic design specialists, competence, professional competence, artistic and project

competence, pedagogical conditions for forming artistic and project competence.
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